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MARKS





Acting – 32/40               Direction – 30/35





Stage                              General                                                                        Good


Presentation – 10/15     Achievement – 7/10                               Total Marks  79/100     





Comments:


Acting:  Vocally, all three actors demonstrated clear projection and articulation.  The actor playing the difficult part of Mary gave a strong performance, establishing her physical presence and disturbed state with effective body language before she had any real dialogue.  Once her dialogue began, she conveyed the character’s psychotic hysteria and she built well to her genuine madness at the end.  The actor playing Debra got stronger as the play progressed getting something of her anger, pain and panic latterly.  This might have been more evident at the start and the actor should work harder to bring out the subtext in her speeches – for example, the genuine unhappiness underlying the brave face she puts on her relationship in the long early speech and the panic about her entrapment that is beneath her sarcasm towards Jean.  She should also go for more variety in her vocal delivery and in her body language.  The actor playing Jean got the solid neighbour character at the start and though she got stronger as the latter half of the play progressed in her depiction of her “real” identity, this takes a leap of credulity on the audience’s part and was difficult to carry off convincingly.  Again, go for more of a contrast here.





Production:


There was an effectively moody opening but the initial scenes were rather flat.  There was too much use of the centre stage grouping and there might have been more variety of movement, particularly when the characters are beginning to panic and are desperate for an escape route.  Use the whole acting space more, including the upstage areas.  How much more effective the stage pictures became when the director used differences in level – characters, standing, sitting, lying – and the last scene between Mary and Debra was well handled, simply because there was more variety of movement.  The director got the overwrought tone of the drama well and there were some strong moments of theatre latterly, but go for more variety of pace, volume and nuance in the direction of the dialogue.  If a character like Mary starts at too high a pitch there is nowhere for her to go in the later scenes and sometimes quiet passages carry more menace than shouting.  The director should not be afraid of pauses to vary the rhythm of the play.





Stage Presentation:


The cellar set was simply and effectively suggested using the stairs and cutaway flats.  Perhaps there might have been more clutter, though I liked the “dusty” deckchair.  The key door – slamming sound effect had audience impact and the use of lighting to suggest the passage of time was slickly cued.





General Achievement:


There were some strong moments from the cast, but generally go for more variety in vocal and physical performance.








