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STAGE PRESENTATION 

The set designed by Ken Nagle was highly imaginative- the author -suggested that other ingenious ways could be invented and your overall set certainly had ingenuity. It was actor friendly in as much that the doorways were well placed and you just had enough furniture and fittings to suggest timeless rooms, therefore your actors could manoeuvre themselves and assorted bodies around the acting area. The revolve with its artistic cut-outs and the 'broken' edges of your rooms facing the audience suggested the essence of the play, visually, as did the subtle lighting with its hint of fantasy. The door of the Time Machine in act 2 had some black paint (from the painting of the architrave?) overlapping onto the brown staining, this was a shame because your team of painters had obviously taken great care everywhere else. The dressing of the set and props were overseen by Clare and the sizes of your pieces of furniture and bathroom fittings were well balanced within the confines of your stage area; the French door was artistically draped. The hotel note-paper needed to be an unfolded piece of paper as it was referred to so positively in the script. 

The lighting and sound designed and operated by Brian and Anne (and Tracey !!!) had many cues which were first class and added precision to your production. You do deserve some 'cans' and I am sure that you would find them an investment. The off-stage lighting was all very effective, as I said there were two rather 'dark' moments on stage, Phoebe in the bathroom and Ruella in the bedspread, just a chink of light through the doorways would have added to the suspense of the moments. Brian's music that he composed for you was spine -chilling and again added atmosphere to the overall presentation, consequently the traumatic climax to act one gripped your audience, congratulations to all of your 'team' who helped create that ending. 

Costumes and make-up were mostly all highly suitable; from Phoebe's shiny PVC to Reece's very correct braces. Harold’s security badge wasn't timeless enough, and he really needed a more positive change of hairstyle or jacket to help the audience realise that he was 20 yrs younger. Jessica’s ageing was very realistic as was Phoebe's transformation and Ruella's outfits were very flattering. Julian simply discarding his jacket and tie worked because he had some 'greying' hair to wash out~ beware of making your 'lines' too strong Julian, they need to be blended in more subtly to the surrounding facial area .. Had Jessica and Ruella thought of wearing false eye lashes, because you work under professional lights, so you could wear them, you would look even more glamorous, it’s just a suggestion. 

DlRECTION. 

Tracey your whole production was imaginative and your team communicated the style and meaning of the play to the audience because of your creativity. The whole piece generally moved along and the 'team' executed the various happenings with good timing and observation. The events in the play affected your actors and because they were so involved your audience were carried along with the momentum and it all had dramatic justification. Your casting was good and the production was beautifully balanced with the tensions on one side and comedy on the other. The pace slipped here and there-because of a slight uncertainty of words from two members of your cast which led to the lack of vocal attack in Act one, but both ladies were much more positive in act 2.  Ruella and Harold really needed to sit in that settee when she was cajoling him into accepting a boat and Jessica needed to be more tactile with Ruella for the 'balcony' episode. 

ACTING. 

Reece: 
Very convincing as all of your three Reeces, the body language and voice work were most convincing, number one was a very sensitive performance and his frailty was very obvious. Number two was energetic and randy and number three was dignified and very tender towards Phoebe. 


Jessica: 
Presented a very glamorous lady and your transformation from 25 to 45 was most impressive. As 25 you needed to use your facial expressions much more and be very positive about your gestures, they cannot be taught, they have to come naturally from inside your character. Try giving her one or two mannerisms; you could also find it useful to turn the sound down on chat-shows on TV, and just observe Mr and Mrs J Public's natural expressions; also practise your dialogue in front of a mirror. It will all seem very different and you can afford to go OTT, a director will soon tell you if you do. Jessica at 45 was more focused and your vocal skills were beginning to surface. 


Ruella: 
There was a great deal that was good about your performance, fairly relaxed movement and good eye contact with your other cast members but the rhythm of your dialogue slowed down considerably in places in act one when tension set in when you appeared to be searching for words. I can only suggest that you work even harder at learning the words, and learn them at the beginning of rehearsals and concentrate on the content of your scenes so that the pattern becomes embodied in your minds eye, This is the bone structure of studying a role and will give you added confidence within yourself which you found for Act 2, a much more convincing performance. 

Julian:     Good focus with those eyes and they were very penetrating, Your body language was threatening and this was particularly effective in the bathroom sequence with Phoebe. It was an uninhibited performance, you made up your mind that the author intended that you should not have any sympathy from the audience, which you didn't, consequently your characterisation was very strong. 


Phoebe (Poopay): 
You wore your PVC costume and wig with style and panache, if you have got it flaunt it and you did. Your body language with its 'tarty' posturing gave your performance the theatrical life that it needed to convince your audience. Then when you had removed your wig you lost your' Phoebe' brashness which resulted in excellent changes of emotion, especially when you were recalling your psycho incident to Ruella. You really lived the complex Phoebe/Poopay/Rachel characters. Your dramatist had given you the opportunity to ebb and flow with vitality which you grasped with technical and performance skills. You are extremely capable of expressing very potent and uplifting moments. 


Harold: 
You were very correct and upright and you had an air of authority about you, this faded a little when you stated quite definitely that you would not help to dispose of the body and just because your opposite characters were on a lower level to you it would have been better if you did not bend over to them so much, the straight posture would have kept your pomposity. As the younger Harold you really needed a more visual change. perhaps a change of jacket, and certainly a change of badge of authority. You respond facially to what is going on on-stage and you manhandled other cast members and props with skilful experience through various doorways. 

Conclusion

A complex play, technically and performance wise. It was a challenge and stretched you all but you worked as a team and pulled it off because of dedication and a high standard of direction. Your audience enjoyed it and I am sure that was exactly what your dramatist intended. 

